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1. Exraidevon

¢ Iovviog 1989: AmoAutiiplo amd to 2° AlVkewo Kauocopiavng pe Apiota
(19,5).

e NoépBprog 1993: Amodoitnon and to Tpnua lotopiag & ApyaioAoyiog
mg Procodikiic ZxoAng tou I[Mavemotnuiov Ilwoavvivwv pe Pabupd
[Truyiov Alav KaAdg (7,79).

e NoépBprog 2000: Metamtuyioaxkog titdog, Master of Arts (M.A.), King’s
College London, Late Antique & Byzantine Studies. To 0¢épa ng
dumAwpatikng pov epyaciog ftav: The Patronage of Emperor Romanos 1
Lekapenos: The case of the Myrelaion (Emomtpia ka®nyntpix Professor
Judith Herrin) BaBpoAoynOnxe pe Distinction (73).

o Aeképufprog 2004: ASaxktopiko. Awrpfy pe 0fépo: Reading two
Byzantine illustrated books: The Kokkinobaphos manuscripts (Vaticanus
graecus 1162 and Parisinus graecus 1208) and their illustration (Emoémtpia
koOnyntpe  Professor Leslie Brubaker) oto Ilavemotipio tov
Birmingham MeydAng Bpetaviag, Institute of Archaeology & Antiquity,
Centre of Byzantine Ottoman & Modern Greek Studies.

2. Yrotpodieg

¢ 1999-2003: Yrotpodog touv Ipiparog Kpatikwv Yrorpodpiwv (I.K.Y.)
ylot TNV TPAYHATOTOINOT HETATTUXLXKWY oTtoudwv ot MeydAn Bpetavix
ot Bulovtivég Zmoudég.

e 2002-2003: Ymotpodog tou Arts & Humanities Research Board
(A.H.R.B.) t¢ Bpetavikng Axkodnpiog ywx tnv oAokAnpwon TNg
eKTOVNoNG NG SIBAKTOPIKNG pov SxTpLPrig.

e 2003 Ymotpodpog tou IdpUparog¢ AeBévrn (A. G. Leventis
Foundation) yio tnv oAokAnpwon ¢ Starpifrig pov.
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2017: Ynotpodog tou Stanley J. Seeger Center for Hellenic Studies,
University of Princeton, Sidpxewag 4.5 pnvav (15 Iavovapiov 2017-30
Moiov 2017), yioe T Sie€aywyr| €pevvag.

3. AildaokaAio

IMponrtuylaxkd padnuoata

2006-2009: [Tavemotpio lwovvivwv, Tpipa [MoAtiopiknc Awyeipiong &
Néwv TexyvoAoywv pe €dpa to Aypivio. Aidao wg evretaApévn otn
BoaBpida tng Aéktopog (pe Bdon to T1.A. 407/80), Tapéyovrag SiISaKTIKO,
€EETAUOTIKO KAL EPEVVITIKO €PYO.

2006-2007: [lavemotmiuo lwovvivwy, Tunpa TMAcctkwv Teyvov &
Emotnuwv g Téxvng. Aidaéa pe avabeon omd to Tpnipa [MoArtiopikng
Awxyeipiong & Néwv Texvoroyuwv, mapéxovrog Sidaktikd, e€eTaoTikd Kot
EPEVVITIKO €pYO.

2008: [Tavemotpio Kpnng, Tunpa lotopiog & Apyaioroyiog. Aida&o wg
evretaApevn otn Pobpido tng Aéktopog (pe Béon to I1.A. 407/80),
TOPEXOVTAG SISAKTIKO, EEETAOTIKO KL EPEVVITIKO €PYO.

2009-2010: Avwtarn ZxoAn KoeAwv Teyvav, Tunpa Oswpiog & lotopiag
™G Téxvng. Aidoa wg evretaApévn otn Babpida tng Aéktopog (pe Bdon
to [1.A. 407/80, mapéxovtag SISAKTIKO, €EETAOTIKO KL EPEVVITIKO €PYO.
2010-2015: Avwtatn ZxoAn Kodwv Texvwv, Tpnpa Oswpiag & Iotopiog
g Texvng. Aidao wg Sopiopevn otn Pabpida tng Aéktopog emi Onrein
TopEXOVTAG SISAKTIKO, £EETAOTIKO, SIOIKNTIKO KAl EPEVVITIKO €pYO.
2015-2019: Avwtdrn XxoAn KoaAwv Texvwv, Tunpa Oewpioag & lotopiog
mg Téxvng. Aidoda wg Sopopévn otn Pabpido g Emikovpng
KaBnynrplag emi Onteia mapeyovrag Sidoaktikd, eéetaotikd, dokntikd
KOl EPEVVITIKO €pYoO.

2019-onpepo: Avwtarn XxoAnn Kodwv Teyvov, Tupqpa Oewpicg &
lotopiag g Téxvng. Aidaa wg Sopiopévn otn PBadbpido g poVIUNG
Emnikoupng KaOnyntpiag mopexovrag Sidaktikd, e€etaotikd, Sl101KNTIKO
KOl EPEVVITIKO €pYoO.

2024 (eapwvo €€aunvo): EOvikd6 Metoofeio TloAuteyveio, Tunpo
Apyitektovwv  Mnyavikwv, Topéag Apyitektovikov — Xxediaopov,
Epyaotipio T'evikng lotopioag tng Téxvng. Aida€o petd amd mpdokAnon
T0 Y4 TOoU £0pIvoV €€ IVOU 2023/2024, LA EMOTITIKT] EICAYWYT] OTNV TEXVN
tou Bulavtiov (umevBuvn podnrparog: EAeva Aapmpvov).



Metantuiokd poadnpora

2018-2020: Avwtatn ZxoAn KaAwv Texyvav, Tpnpa Otwpiag & lotopiag tng
Téxvng, MEGIXTE. Aiaga otov B’ kUkAo omoudwyv (2018-2020), oto B’
gapvd e€aunvo (2019) to epeuvnTIKO oepVapLo pe titho M-B-IZOETA 105
Kpitikég mpooeyyloeig oTIq HECQUWVIKES «OVYEVVIJOEIG».

2020-2022: Avwtdtn ZxoAn KoAwv Texvwv, Tpipa Oswpioag & lotopiag
¢ Téxvng, MEGIZTE. Aida€x otov y' kUkAo omudwv (2020-2022), oto '’
XEWEPWVO e€dunvo (2021) TO €peuUVNTIKO oepvaplo pe titAo M-T-IXOETA
109 KpITIKEG AVoryVWOELS OTIC LECUUWVIKES «OIVOYEVVIJTELS».

2023-2024: Avwtdtn ZxoAnl Koiwv Texvwv, Tunpa Ewoaotikwv Texvwv,
[IMY Ewoaotikég Téyveg. Aida€a oto A’ kou I''e€apnvo to kot emiAoynv
UTTOYPEWTIKO EPEVVNTIKO GEULVAEPLO pe TitAo loTopieg otkelomoinong: Amé tnv
ayida tov MeydAov Kwvotavtivov oti¢ maykdopies kAnpovopuieg tng UNESCO
2023-2024: Avwtdrn XxoAn KeAwv Teyvwv, Tunpa Oswpiog & lotopiag tg
Téxvng, MEGIZTE. Aidafx otov 8 kUkAo omudwv (2022-2024), oto B’
eapvd g€dpunvo (2023/24) to epeuvnTIKO ogpvéplo pe titAo M-B-OITAE
204 Xtavpopopies amd to Meoaiwva OTO ONUEPA: TPAYUATIKOTNTES,
petaoynuatiopol kat emavavonuatodotioelg, omd kowvou pe tnv Kabnynrplo
Avta AldAAa.

ASaxtopikéc SwoaTpiéc

Mé€Aog tn¢ TpIHEAOVG EMITPOTNG

ASKT, Tuqpa Oewpiog & lotopiag g Texvng, EAeqva Mayyiva, O
Kazimir Malevich ket n Pulavrivij kAnpovopia otn Pwoia (smomrpla
Avtwvia AtdAAa). H SiotpiPr eivou ev e€eAigel.

AZKT, Tpipa Oewpiog & lotopiag g Téyxvng, Avvoag Adpaockéia, O
AyyeAog Ipokomiov kat 1 ovykpotnon tng lotopiag tne Téxvng otnv EAAdSa
(emémtng Nikog AaokaroBavdong). H SwotpiPr) eivau ev e€eAiget.

AZKT, Tpnpa Oewpiog & Iotopiag tng Téxvng, Nwpyog Kokkopng, Het
Steen: H g€oyxr) xatoikia tov Peter Paul Rubens oto Elewi (endmrpia
Névou Artoapdomoviov). H SiotpiPr) eivau ev e€eAider.

AZKT, Tpqpa Oewpiag & lotopiag ¢ Téxvng, AAe€ovdpog
Avtwvomoviog, H avamapdotaon tou yupvoU OTI§ TOLOYpPAQPIES TwV
rapekkAnoiwv (capelle) ¢ xevipikig Itadiag v mepiodo 1400-1600.
Karafolég, yapaxtipag, epunveieg (emontpia Navov Aitoopdomrovrov). H
SatpiPn) eivou ev e€eAilel.

EBvik6 MetooPeio TloAuvteyveio, Tunpo Apxitektévwv Mnyavikov,
Topéag Apyitektovikov Xyedioaopov, I'ewpylog Kapdapdg-MméArog, H
oxup1j opyavwon tne¢ AkpovauvmAiag ko 1) otkodopukrj eE€AIEN twv tey v amd
TOV 120 £w¢ ToV 160 auwva (emdmrpia Aéva Aapmpivov). H Swotpiffny ivou ev

e€eAiel.



Mé£210¢ NG enToUpEAOVG EMTPOTIG

EKITA, Tpqupa lotopiag & ApyxowoAoyiog, Kupidkog Mavpoudng, H
Koiunon tn¢ Ogotdxov otn Mvnueiakr Zwypagiij tng Kwvotavrivovmong,
¢ Mikpdag Aoiag, twv BaAkaviwv kot tng Kvmpouv kard th Meoofulavtivij
kot Yorepofulavrivij mepiodo, (emomrpir Mapia Kwvotavtouddkn).
YmootnpixOnke to 2017.

AZKT, Tunpo Oewpiag & Iotopiag g Téxvng, AOnva E&dpyov,
Adaxtixn) g lotopiag g Téxvng. lotopia tmg Teéxvne xou Omrikdg
[ToAttioudg otnv eAdnvikij SevrepoPdbuia exmaidevon (emémrpl Titiko
YaAA). YrootnpixBnke to 2018.

ASKT, Tunpo Oswpiag & lotopiag tng Texvng, ABnvd INamavikoAdov,
Exaotikog Adyog kot (atopikn) agijynon — 1 oupfoll] Twv EIKAOTIKWV TywV
otn Siaokadia tov pabruarog tng lotopiag (emdmng Avdpéag Iwavvidng).
YmootnpixOnke to 2019.

AZKT, Tuipa Exaotikwv Texyvav, Avva MeAr, MéBodot avayvwong atov
tpiodidotaro ywpo (emomrng Mdavbog Xavropvaiog). Yrootnpixdnke to
2021.

AmAwUOTIKEG EPYATiEC

EmBAémovoa:

AZKT, MEOIXTE, H Awbntikip Karnyopia tov YiymAov kot n Bulavrivij
Téxvn. H Ilepintwon tov I1.A. MiyeAdy oto Evpwmaiké Xvykeiuevo tou
TPWTOU (ITOU TOU 20% cuwva. YTTOoTnpixOnke to 2022.

Mé€Aog tn¢ TPLHEAOVUG EMITPOTNG:

EKITA, IIpéypappa  Metamtuyiokwv — Zmovdwv  «lotopiag &
ApyaioAoyiog» KatevBuvon Bulovtiviig ApyauioAoyiag, Ta
rpwtoypaupara tov kwdike twv OptAiwy tov I'pnyopiov Nadiev{nvou Sinai.
gr. 339. ZupPoAi] otn HEAETN TV EIKOVOYPAPNUEVWY XEIPOYPAPWY TOU 120U
atwva. YrootnpixOnke to 2019.

AZKT, MEQOIXTE, O Ayyedo¢ Ilpokomiov kou 1 ouvlfjtnon ywx tnv
apnpnuévn téyvn - H otiAn g teyvokpirikiiq otnv Kabnuepwvij (1948 -
1967). YrootnpixBnke to 2020.

AYKT, MEOIXTE, O xwnuaroypapog wg peta-{wypapikd Ofouc: H
EMIPPOI) TING EIKACTIKIG APIYNONG OTNV o@Ijynan OToV KIVI|UATOYPUPO.
YnootnpixOnke to 2021.

EKIIA, TIIpoypoppa  Metamruyliokwv — Zmouvdwv  «lotopiog &
Apyxauoroyiag» KatevBuvon Bulovtiviig Apyatodoyiag, H mapdotaon tng
AvdAnyng tov Meydlov Adeéavépov otn Pulavriviy téxvn. Epddvion,
d1ddoon kot cupPoAikeg mpoektaoelg. YrootnpixOnke to 2022

EKTIA, IIpdypoppa  Metantuyiokwv  Zmouvdwv  «lotopiag ko
Apyouworoyiag» KatevBuvon Bulavtiviig Apyouoroyiag, O vadg twv Ayiwv



Ocodwpwv tou  Muotpd:  apyitektoviky),  yAvmriky)  {wypa@ixi).
YmootnpixOnke to 2022

I[Mruylakéc epyaoieg

EmBAémovoa

AXKT, OIXTE, H Buwoypagwij Ewdéva kare tov Oyiuo Meoaiwva: To
ropadetypa tov Ayilov Ppaykiokov. Yrootnpixbnke to 2016

AZKT, OIXTE, Awaioovvn ko emékervo: Apoptripara kot petabovdrieg
moweg otn pvnueaxt Pulavevy kat petafulaveviy téxvn. YmootnpixOnke
TO 2017.

AZKT, OIZTE, To Iepd I'kpdad otn Meoouwvikij Aoyoteyvia ko Téxvn: Ot
karaffoAég tov pvbov. YrootnpixOnke to 2017.

AZKT, OIXTE, H téyvn ¢ ayanng: Amo toug tpofadolpoug, otov Andrea
Capellanus kot ot moAutedn] téyvepya tng quAIKIi¢ aploTokpatiog TOU
"Yorepouv Meoaiwva. YrnootnpixOnke to 2018.

AZKT, OIXTE, H téyvn tov Oavdarov: O amdnyog tn¢ foufwvikiic mavwAng
oTnV T€YVI TOU UoTepoU peoaiwva. YrootnpixOnke to 2018.

AZKT, OIXTE, H €éAién tn¢ ekkAnoiaotikiic {wypagikii¢ oto oUyxpovo
EAMnviké kpdarog. Ot mpoomdbeie¢ avavéwong kot 1 mepimtwon tou
aytoypapouv MiydAn Baoiddakn. YrootnpixOnke to 2021

Mé£210¢ TN TpLUELOUG EMITPOTTIC

‘Exw ouppetdoyet otnv e&étaon kot ofloAdynon MOAVAPIOUwWY TTTUXIHKWOV

EPYNOLWV TOU TUNHaTOG pov. Evdeiktikd:

lartwvia. Kowvwvia ket  téxvn tnv emoxi) kvpiapyias twv Tokugawa. H
repioSog tn¢ avOnong twv ukiyo-e (1680-1780)

AAéko¢ KovrémouvAog 1904-1975: ‘Evag EAAnvag {wypdpog atov 200 auwva
Téxvn xou moAitikn) otnv EAAdSa tn Sexaetior tou ‘50

H mapapéppwon oto yeppuaviko e&mpectoviouo

Iatoploypagikés mpooeyyioeig ato €pyo tov Caravaggio kot touv Rembrandt
Oebdwpog Xrapog

H "avBpwmoloyixij épeuva” tn¢ Diane Arbus kau 1 kpirikij mpdoAnyn tov
épyov Tn¢

Mikpoiotopikég apnyrjoeig aro €pyo tov PéAE Novoumaouy

Oveipoypapieg: H {wypagixij tov MiyaAn Owovépov

H vmodoy1} eupwmalik@V eKATTIKWY TPOTUITWY YLK TNV EMAVAOTAOT) TOU 1821
amd v eAAnvikn Adikn {wypagixi). H mepintwaon tov  eixovoypagikou
rpoypauparog tov Oedpirov Xarlnuyand oto omitt tov ['icevvny Kovrov

Ewoveg Moyioowv: Ano t Moayyoveia tov Meoaiwva atny [opa g
Avayévvnong



Exrmoaudevtikég Exdpopég

Movry Ogiov Aouvkd, Xtavpodopikny HAein-Muotpdg-T'epaxt, Besancon,
Baoireio, Awlavn, Bevetia, TTapiot.

4. AloIKNTIKO £pYO

e 2010-2011, M€Ao¢ tng ZuykAntov tng AXKT.

® 2010-2016, YrevBuvn ¢ ovvtaéng wpoAoyiov TpoypEppHATOC.

® 2012-2016, 2018-2024, M£€A0G TG EMTPOTNG TPOYPAULATOG CTTOUSWV.

® 2010-2014, MéAog tou A.X tou ZuAAdyov Adaokovtwy tng AXKT.

e IovUviog 2013-Md1og 2014, AvamAnpwtpla emotnpovikn vrevBuvog tou
UTTIOEPYOU «ZUYKEVTPWOT], GUYKPOTNOT Kol TEKUNPIWOT VAIKOU 10TOPLKOU
apyeiov kot dpupatikov  amobetnpiov ko  Spdoelg  mpoPoArg-
dnpoootnTag» tou €pyouv  «Opydvwon, avadeln kot mpoPoAn
axodnpoikov mepleyopévou tng AXKT».

® 2010-2023, EvretoaApévn ekmpoowmnog/etonyntpla tov Tunpoatog Oswpiog
& Iotopiag g Téxvng oto A.O.AT.AIL ywx titAoug omoudwv tng
aAA0Samr¢ Tou adopPoUV OTA YVWOTIKA AVTIKEIPHEVX TOU THIHATOG.

e Meélog ™G opyavwtikng emrtpomng tou KikAov Mabnudtwv yie tnv
Téyvn touv Kéopov mov dopyavwbnke amd tnv [putaveia tng AXKT to
KON UOIKO €TOC 2013/2014.

o AmpiAog 2015-AeképPprog 2016, Médog tng Emtpomnng Epevvwv tou
EAKE.

e 2017-lavoudplog 2022, YrevBuvn Ipoxtikng Acknong.

o Tevdpng 2018-onpepa, Médog tng emitponigc OMEA th¢ MOAIIL.

e  OxtwPprog 2018-lavoudapilog 2022 I[poedpog tng Emitponrg Emomnteiog
¢ BifAoOnkng.

¢ OxtwPprog 2019-ZentepPpog 2020, Taktikd péAog tng Emrpomnng
Epevvwv touv EAKE.

e NoéuPprog 2019-cfjpepa, AvamAnpwpatikd péAo¢ tng Emcpomnig
Erasmus.

o XYentéuPprog 2022-lavovdplog 2023, Toaktikd perog tng Emtpomng
Epevvwv tou EAKE.

¢ Avyouotog 2021-I00A10¢ 2024, M€Aog tn¢ Emitpomri¢ lodtntag PUAwY.



5. Epyoypadia

BifAia

Awccpfin

Reading two Byzantine illustrated Books: The Kokkinobaphos manuscripts
(Vaticanus graecus 1162 and Parisinus graecus 1208) and their illustration,
University of Birmingham, 2004.

Emperereg tOpwv

Leslie Brubaker and Kallirroe Linardou, eds, Eat, Drink, and Be Merry (Luke
12:19) - Food and Wine in Byzantium, Papers of the 37th Annual Spring
Symposium of Byzantine Studies, in Honour of Professor A.A.M. Bryer,
Aldershot: Ashgate, 2007.

Yo éxdoon
BipAiov  péufpivov  ypouvoag iotopicg éxov. IT'vwpila pe ta  Pulavova
etkovoypapnueva yeipoypapa, MNavemotnpokés Exdooeig Kprtng, 2025.

ApBpa o€ TePLOdikd e kKPLTéQ & KEPAANA GE GUALOYIKOUG TOHOUG UE
KPLTEC

e The Couch of Solomon, a monk, a Byzantine Lady and the Song of
Songs, Studies in Church History, 39 (2004), 73-85.

e The Kokkinobaphos manuscripts revisited: the internal evidence of the
books, Scriptorium, 61/2 (2007), 384-407.

e Mary and her books in the Kokkinobaphos manuscripts. Female literacy
or visual strategies of narration?, AeAciov tn¢ Xpiotiavixij¢ Apxaioloyikiic
Eraupeiag, Tepiodog A’ top. 29 (2008), 35-48.

e New Visions of Old Meanings: Parisinus Graecus 135 and Some Anti-
Latin Visual Implications, in Angeliki Lymberopoulou, ed., Images of the
Byzantine World. Visions, Messages and Meanings. Studies Presented to
Leslie Brubaker, Aldershot: Ashgate 2011, 169-184.

e Notes on a milking scene in Paris. gr. 135, in I. Anagnostakis, T. Kolias
and E. Papadopoulou, eds, Animals and Environment in Byzantium (7" -
12th ¢.), National Hellenic Research Foundation, Institute for Byzantine
Research, International Symposium 21, Athens 2011, 235-243.

e Depicting the Salvation: Typological images of Mary in the
Kokkinobaphos manuscripts, otov tépo Leslie Brubaker and Mary B.
Cunningham, eds, The Cult of the Mother of God in Byzantium: Texts and
Images, Aldershot: Ashgate, 2011, 133-149.



An Alternative to Illustration: Marginalia figurate in codex Coislin 88 of
the Bibliotheque nationale, AeAriov tn¢ Xpiotiavikiic Apxaiodoyixijc
Etaipeiag 34 (2013), 285-300.

A Resting Place for ‘the first of the Angels: The Michaelion at
Sosthenion”, in Alicia Simpson, ed., Byzantium 180-1204: “The Sad
Quarter of a Century?, EOviko 18pupa Epeuvwv, Ivotitovto lotopikwv
Epeuvwv, AOnva 2015, 245-259.

Imperial impersonations: Disguised portraits of a Komnenian prince and
his father, otov topd Alessandra Bucossi and Alex Rodriguez Suarez, eds,
John II Komnenos Emperor of Byzantium: In the Shadow of Father and
Son, Routledge, London and New York, 2016, 155-182.

Byzantine Illuminated Psalters, keipevd pov otov emionpo totdtomo g
Bpetaviknig BifAoBnkng pe ovrtikeipevo ta EAAnvikd eixovoypadnpéva
PoAtipla pe eikovoypadnon oto meplbwplo.

To mapamavw keipevo €xel cvpmepiAndOei otnv Ynodlokn €kdoon tou
SmArtHistory Guide to Byzantine Art, eds, E. Freeman and A. L.
McClanan, Brooklyn 2021 (open access).
http://www.bl.uk/greek-manuscripts/articles/illuminated-byzantine-

psalters
Mvnuewoxn {wypadikny g péong Pulavtiviig mepiddov, oto Buldvrio.

Iotopia at [MoAitiopdg. topog I'" Téyvn kat [MoAwriouds, T.K. Aovyynig kou A.
Aopradd, emp., Hpddotog, ABnva, 2016, 149-190.

The illustrated homilies of lakovos of the Kokkinobaphou monastery, in
Vassiliki Tsamakda, ed., A companion to Byzantine Illustrated
Manuscripts, Brill, 2017, 383-393.

An exercise in extravagance and abundance: Some thoughts on the
marginalia decorata in the codex BnF gr. 216, in M. Brown, LH.
Garipizanov and B.C. Tilghman, eds., Graphic devices and the early
decorated book, Boydell & Brewer, 2017, 218-239.

Mirroring the Face of God. The Challenge of the “Invisible Face” and the
Metropolitan Crucifixion ivory, in L. Diamantopoulou and M.
Gerolemou, eds, Mirrors and Mirroring from Antiquity to the Early
Modern Period, Bloomsbury Academic, 2020, 177-187, 240-242, 273-275.
The Preacher and the King. Vision and Meaning in Atheniensis 211,
Byzantine & Modern Greek Studies, 48.1 (2024), 66-81.

[open access @ https://doi.org/10.1017/byz.2023.19]
Komnenian Book Culture: Tracing Tastes, Mapping Networks,

Unravelling Self-(re)presentation, oto Valeria Flavia Lovato, ed., Isaak
Komnenus Porphyrogenitus: Walking the Line in 12th-century Byzantium
and beyond, Routledge, London 2024, 101-123.


http://www.bl.uk/greek-manuscripts/articles/illuminated-byzantine-psalters
http://www.bl.uk/greek-manuscripts/articles/illuminated-byzantine-psalters
https://doi.org/10.1017/byz.2023.19

https://www.taylorfrancis.com/books/edit/10.4324/9781003197928/isaac-

komnenos-porphyrogennetos-valeria-flavia-lovato

Y6 dnpocigvon

Kowa yevpata, yAwpida kat mavida otov eikovoypadnuévo kKo tou
IoB oto Tapiot (Paris. gr. 135): okéPelg ko moapatnproeg, oto H.
Avayvwotakng, M. Agovtoivn, X. Meoonig kat E.I1. EAevBepiov, emip., ko
T0 Tpamé(lv éotnoav pe tnv £0mALGiv Tov... Juumdoia Kat aoTiKy) SITpoPi)
orov IlaAatoAdyeio Muotpd, TOPOG mpakTikWV dinpepidag e tn ovumpodn
E®AAAK xou IIE tou EIE, (2024).

Visual Narrative and Book Culture in 12t"-century Constantinople, cto
Manuel Castifleiras kot Inmaculada Pérez Martin (eds.), La crénica
ilustrada de Escilitzes (Madrid, BNE, Vitr. 26-2): nuevas perspectivas de
studio, Plantilla Nueva Roma.

Adam’s Lament and Eve’s Blame. Performing Gender on the Page, Word
& Image (2025) €xel yivel 8ekto mpog Snpooiguon.

BiAokpioieg

Liz James, ed., Art and Text in Byzantine Culture, Cambridge, Cambridge
University Press, 2007: Byzantium Voiced through Words and Images,
Art History, 33/1 (2010), 184-186.

Lynn Jones, Between Islam and Byzantium. Aght ‘amar and the Visual
Construction of Medieval Armenian Rulership, Aldershot, Ashgate, 2007:
Medieval Armenian Rulership in Context, Art History, 33/1 (2010), 182-
184.

Penelope Buckley, The Alexiad of Anna Komnene: Artistic Strategy in the
making of a Mpyth, Cambridge, Cambridge University Press, 2014:
Historein 15/1 (2015), 155-157.

YxoAoopdg exOéoewv

Atopikn) eikootikn) €x0eon «Ayyedoypadieg» tov Kwora Hpokin
IF'ewpyiov: 'ExOeon pe to mpwtdtuma Twv €pywv TNG EIKAOTIKNG
mopéuPaong mou  €ywve og  dnuoociovg ywpoug ¢  Kafdiag,
EXAnvoopepikavikry Evwon kot Hellenic American College (HAEC),
I'kaAepi Xor{nkupraxkog-T'kikag (MaooaAiog 22, AOrva), 27/02/2018 £wg
31/03/2018.

@ http://kostasiraklisgeorgiou.com/2017-2018-angelographies/;

Atopikn €k0eomn ¢ Mopiocg MeQupdkn, pe tov titho amen yix doc Sev
eivar, EBvik6 Apyocuodoyikd Movoeio (16.01.2024 €w¢ 20.02.2024).
YXOAloPOG €VOG EIKAOTIKOU €pyou HEIKTNAG TEXVIKNAG HE TN Hopdn

BlBMOU. @ «amen, yw 660 dgv givaw (archaiologia.gr)



https://www.taylorfrancis.com/books/edit/10.4324/9781003197928/isaac-komnenos-porphyrogennetos-valeria-flavia-lovato
https://www.taylorfrancis.com/books/edit/10.4324/9781003197928/isaac-komnenos-porphyrogennetos-valeria-flavia-lovato
http://kostasiraklisgeorgiou.com/2017-2018-angelographies/
https://www.archaiologia.gr/blog/2024/01/17/amen-%ce%b3%ce%b9%ce%b1-%cf%8c%cf%83%ce%b1-%ce%b4%ce%b5%ce%bd-%ce%b5%ce%af%ce%bd%ce%b1%ce%b9/

Podcast

e H yonteia tou «kpuppévou» Eoautol. Bulavtivd mapoadetypota
QUTOKPATOPIKNG TAXCTOTpOoowTiag, oelpd podcast pe titAo BydAre tig
Muaokeg! Oyelg kot Aeitovpyle¢ twv emvonuévwy ToUTOTHTWYV, TOU
opyovawvouv ot Atdta AtapavtomotAov ko OAya Mmelavtdkov, Institut
fir Byzantinistik, byzantinische Kunstgeschichte und Neograzistik,
Ludwig-Maximilians Universitit Miinchen o¢ ouvepyaoio pe to studio
tou EAAnvikov Tpoypdppatog tng Bavapikig Padiodwviag (Bayerischer
Rundfunk).

6. AvaxkowvwaeelC & €10NYNOELC GE GUVESPLY, CUUTTOCLY, ETTLGTNUOVIKEC

nuepideg, ocepvipila & Aoumég ekdNAWoEeLg

e IovAlog 2001: Avokoivwon og SlEMOTNHOVIKO XUVESpLO OV
npaypotomom}bnke oto Chester tg MeydAng Bpetaviag amd to
Ecclesiastical Society, pe 0épa “The Church and Mary”. H avaxoivwor)
pou eixe titdo: “The Couch of Solomon, a monk, a Byzantine Lady and
the Song of Songs”.

e Ampiiiog 2004: Avaxoivwon oe Emotnpovikr Huepida mov opyavwaoe to
T8pupa Agfévtn yia toug vmotpodoug tou oto Aovdivo. H avakoivwory
pou eiye titAo “Word and Image in the Kokkinobaphos Manuscripts”.

e Avyouctog 2004: Avokoivwor oe AleBvég Siemotnpoviko Zuvédplo mou
opyavwoe to Society for the Study of the Crusades and the Latin East
(S.S.C.L.E.) otnv KwvotavtivoimoAn pe B¢pa tnv Tétaptn Ztavpodopio:
“Around the Fourth Crusade: Before and After 1204”. H avakoivwon €ytve
oe ovvepyaoia pe tov AvamAnpwtn Koabnynt tov Ilavemotnpiov
Awyaiov, Tunipoa Iotopiag & Kowwvikiig AvBpwmoAoyiag Tito
[Momopaotopdkn kat gixe titdo “Politics of Looting and the Formation of
Symbolic Identities. The Choices of Venetians and Franks and the
distribution of Constantinopolitan booty after the conquest of 1204”.

e Mdiog 2005: Avakoivwon oto 25° Expwvd Xuvédpilo tng Xplotiaviknig
Apxouoroyikiis Etoupeiog (X.A.E.) pe 0épa: “Adyog ko ekéva ot
etkovoypadnueva xeipdypada tou lakwBouv g Movrig Kokkivopadou”.

e OxtwPprog 2005 Avakoivwon oto Agfvéc Xvumocio tou EBvikov
[8pvpoatog  Epesuvwv  “To  BifAio oto Buldvtio: Bulavtivp kot
MetafBulovtiviy BifAlodeoia”, pe B¢pa: “Books in Books: Representations
of Books in Byzantine Illustrated Manuscripts”.

e Mcdwog 2006: Avakoivwon oto 26° Eapivd Zupmdoio g XpLOTIAVIKTG
Apxouoroyikng Etoupeing (X.A.E.) pe 0épo: “H oePoactokpatoploca



Eipniv, ot oavékdoteg emiotoAég tou povoayol lakwPou kar ot
eiovoypadnpéveg opiAieg tov lakwPou tg Movrg Kokkivofdadou”.
Avyouotog 2006: Eionynon petd and npdokAnon oto Aebvég Zuvedplo
pe titdo “The Mother of God in Byzantium: Relics, Icons, and Texts” mov
npaypotomom}nke oto St Edmund Hall tg¢ O%bopdng MeydAng
Bpetaviag. H ewofjynof} pov eixe titdo “Depicting the Salvation:
Typological Images of Mary in the Kokkinobaphos Manuscripts”.

Mdiog 2009: Avakoivwon oto 29° Eapivé Zupmdoio g XpLoTIavVIKNG
Apyouoroyiknig Etaupeiog (X.A.E.) pe B¢pa: “O Kbdwkag Paris. gr. 135 kot
1 oxéon tou pe tov kwdika Laud gr. 86 tng Bodleian Library”.

Mdiog 2011: Avoxoivwon oto 31° Expivo Zvumoocio tng XpLotiavikng
Apxouoroyiknig Etaupeiag (X.A.E.) pe 0O¢po:  «EkovioTIKG  oYOAL
neplBwpiov (marginalia figurata) otov kwdika Coislin 88 tng EOvikng
BiBA1061ikng tov IMapioiovx.

Avyovotog 2011: Avokoivwon oto 22° AeBveég Zuvédpio Bulavtivav
Yroudwv mov éAafe ywpo otn Lddia petadl 22 kau 27 AuyoloTtou 2011, HE
B¢po: “The originality of the margins: Marginalia figurata in codex
Coislin 88 of the Bibliothéque nationale”.

OxtwfBprog 2011: ABnva, T'evvadelog BifAoBnkn, mapovcioon twv
elkovoypadnpévwv xelpoypadwv TG CUAAOYNG TOU TEPLEXOVTAL OTOV
topo Exploring Greek Manuscripts in the Gennadeios Library, M.L. Politi
and E. Pappa, eds, Princeton, NJ, 2011. Xtnv ekdnAwon cuppeteiyov
emiong ot Ayopépvov Toedikag, EAodfer Zayxopiddov kot AxiAréong
XoAdoudxng.

defBpoudprlog 2012: ABnva, Avwtarn XxoAn KaAwv Texvwv, cuppetoxm
otnv Bipronapovsiocon tou PifAiov tou kabnyntn Iotopiog (EKITA)
Avtwvn Atékov, AmokdAvyn, Ovromia, Iotopia. Ot Metauoppwaeig tng
Iotopixij¢ Xvveidnong, poali pe toug Avta AdAAa, Anuritpn MmiAdAn,
BaoiAn BAaotapd, Ndavou AitcapdomovAov, Pain Znka kot [lévo
XopoAGpmoug.

Defpouvaplog 2013: ABva, 31° Exkmoudeutik6 Zepvdplo Eevaywv (27/2-
2/3), eonynon pe titAo «XWpo¢ ko ApyITteKTOViKN) otn Bulavtivi
Zwypadikn».

Mdptiog 2013: ABnva, Avwtatn ZxoAn Kadwv Texvwv, ekdwvnon tou
TaVNYUPIKOU AGYOU OTH TAXIOL TOU €0PTACHOU TNG €meteiov tng 257
Moaptiov. (Mia popd ki évav kaupd o marrmoug Makpuytdvvig ...)

IoUviog 2014: Movoeio Apyaoroyiag wou lotopiag g Téxvng
[Mavemotuo ABnvwv - Tuipa Iotopiog kat ApyatoAoyiag, I'" KikAog
AoAé€ewv pe Bepatikn «Ovelg tov Xpdvou: amd tov pibo otov avBpwmo
Ko To Opapo» (07/05 €wg 04/06/2014), S16he€n pe O¢pa «H Sidotaon tovu
XPOVou otoug adnynpatikolg kUkAoug Bulavtiviv eikovoypadnpévwy



xelpoypadwv: mopoadeiypoata twv pEowv Kot Uotepwv  Bulovtivav
Xp(')vcov».

¢ loVviog 2014: EOviko T8pupa Epeuvwv, Ivotitovto lotopikwv Epeuvwv,
Topéag Bulavtivwv Epguvayv, emotnpovikn nuepidoa pe 0épo «Byzantium
1180-1204: The sad quarter of a century?» (20/06/2014), avakoivwon pe
O¢pa «A Resting Place for the Emperor: The Michaelion at Sosthenion».

e Mduog 2015: Poun, NopBnywo ApyooAoyikd Ivotitovto, Siebvég
ouvédplo, elorynon petd amtd mpdokAnon pe O¢épa “Graphic Compositions
and Monogrammatic Initials in the Early Medieval [lluminated Book:
Origins and Functions”, 7-8 May 2015. Zuppeteiyo Hetd amd mpOoKAnom
Kot 1 ovokoivwor] pou eixe titAo: “An Exercise in Extravagance and
Abundance: Some Thoughts on the marginalia decorata in the codex
BnF gr. 216”.

OxtwPprog 2015: Iapiol, Institute nationale de I'histoire de l'art ko
Sorbonne (Paris), AieBvég Zuvedpio pe Bepa “Les representations du livre
aux époques carolignienne et ottonienne”, 15-17 Oxtwfpiov. [TponynOnke
npookAnon. H oavakoivwory pou eixe titAo “Books in Books:
Representations of a multivalent sign in Middle-Byzantine illustrated
manuscripts”.

OxtwBprog 2015: [Mapiot, Centre André Chastel, Tetdptn 14 Oktwppiov,
Ko 0TO TAQOL0 TOU KUKAOU OpALOV Rencontre, avakoivwor e titAo “An
exersice in extravagance and abundance: Some thoughts on the
marginalia decorata in the codex BnF gr. 216” (petd amnd npdokinon).
OxtwPprog 2016: ABnva, Mouceio Apyouodoyioag kot oTopiog TNg
Téxvng, EKIIA, Tetdptn 5 Oxktwfpiov, ota mAaiclr TOU KUKAOU
ekdnAwocewv ya tov Oeopd Evpwraikés Huépeg IoAimiotixije KAnpovopiog:
Iotopleg (un) avektikétnrag otov apyaio kot Bulavrivé kGopo, AVOKOIVWOT
pe TitAo: «ZEedpuAAilovrag €va qUTOKPATOPIKO pnvoAdylo: Bio kou
pooArodoio ot atpodn) tng 115 YIAleTIOG».

Princeton University, NJ, USA, ®eBpovdplog 2017, Stanley | Seeger
Center for Hellenic Studies, ‘In-Between Words and Images: Marginalia
decorata in Middle-Byzantine Manuscripts’.

Elwkég Mopdwrtikég Exdniwoeig tov EOvikov 18piparog Epeuvwy,
Ivetitovto lotopikwv Epeuvwv, Topéag Bulavtivwv Epeguvav, KikAot
OpAwv 2018, A" To Bifrio wg Keipevo ko Avtikeipevo, 16-30/1/2018:
OpAioe pe titdo, «Ewkaotikéq exddvoelg ko xprioelg g ypadng oe
xepoypada g Méong Bulovtiviig meptodou».

Méptiog 2019: ABnva, EIE & EKITA (Siopyavartpieg: Katepivae NikoAdov,
Avaotaciac  Apavddxn kot Moapia  Aeovtoivn),  Alemotnpovikod
Metamtuyloxkd Xepvapro «Nikog Owovopidng», Akadnpaiké Etog 2018-
2019, Kwvotavrivobmodn «kat emapyie¢ (70¢-120¢ at), (20/03/2019)



avakoivwon pe Bgpa «Aiktva mapaywyng xelpoypddwv Kat& Tov 9o Kal
100 owve: AgSopéva, TPOPANIATIOUOL KX EPUNVEVUTIKEG TTPOCEYYITELG»
PePfpouvdplog 2020: Abnva, EIE & EKITA (Sopyovwtpleg: Koatepiva
NwoAdou, Avaotaoioc Apovddkn kou Mapio Agovtroivn), AEmoTnpOVIKO
Metamtuylokd Zepwvdpro «Nikog Owovopidng», Akadnuaiké Etoc 2019-
2020, ®Pllo, tavrérnta ko kKowwvikoi péAot oro Buldvrio (12/02/20)
avakoivwon pe 0épa «H téyvn tou BifAiov otnv emoyn twv Kopvnvwv:
EpPUAEC TOUTATNTEG KAl UOONTIKEG TPOTIUTOELG»

Mdaptiog 2020: Aavia, Odense, Centre for Medieval Literature, University
of Southern Denmark, Aiefvéc Epyootrplo, 5-6 Maprtiov, vmd
dopyéavwon tng Dr Valeria Flavia Lovato, pe titdo: Isaak Komnenus
Porphyrogenitus: Walking the Line in 12th-century Byzantium and beyond.
Avokoivwon pe titAo “Komnenian Book-Culture: Tracing Tastes,

Mapping Networks” (petd omd mpdokAinon). @ lIsaac__Komnenos
Porphyrogennetos: Walking the Line in Twelfth-century Byzantium (sdu.dk)
NoépPprog 2022: Hvwpévo Baoirewo, Birmingham, University of

Birmingham, Seeing through Byzantium, a celebration of the career of
Prof. Leslie Brubaker, Day Conference, 19th November 2022. Avakoivwon
pe titAo ‘The Preacher and King. Vision and Meaning in Athenensis 211’
(neTtd a6 mpdokANoT)). @ Seeing Through Byzantium: a celebration of the career

of Leslie Brubaker (birmingham.ac.uk)

AmpiAog 2023: The Pappas Patristic Institute, Brookline, Massachusetts,

The Mother of Good in Middle Byzantine Exegesis, Hagiography, and
Homiletics: A Round Table, Saturday 22 April,. Zvppetoxn (e
AMOOTACEWG) 0T OTPOYYUAN Tpdutelx otnv omoin oulntinkav Keipeva
¢ Méong Bulavtiviig mepiddou pe B¢pa toug tnv IMovayioc. H dikny pov
etonynon adopovoe v 31 Opdie tov loakwPBouv povayol g Movig
KokxkvoBdadou ko tng eikovoypddnong g (petd and mpdokinon). @
The Mother of God in Middle Byzantine Exegesis, Hagiography, and Homiletics: A

Round Table (pappaspatristicinstitute.com)

Mdiog 2023: ABrva, 420 Zvumdoto tng XAE (5-7 Maiov 2023), avakoivwon
pe titdo: «O xnfpukag Ko 0 PaoAdG: pepikég okEPELS Yo TNV TPOEAEUOT
KoL TT) XpOVOAGYN o1 Tou ABnvaikol kwdika 211».

Noéupprog 2023: Miotpag, 23-25 lovviov, Xvumocio pe titAdo kot to
Tpamé(ty éotnoav pe v e£0mAiotv tov... Xuumdoia Kot aotTiky SlTpogij oTov
[aAatoAdyeto Muatpd, avaxkoivworn pe titho «Kowd yevpota, yAwpida kot
avida otov eikovoypadnpévo kwdika tou Idf oto Iapiot (Paris. gr. 135):

OKEPELG KAl THPATNPNOELG». @ Zuumdola kau aotik Siatpodry otov IMedawoAdyeio

Muotpd (archaiologia.gr)

Mdiog 2024: ABnva, 29 Maiov, Hellenic Studies Seminar Series, Institute
for Hellenic Culture and Liberal Arts, Deree, The American College of
Greece, avakoivwon pe titAo ‘Adam’s Lament and Eve’s Blame.


https://www.sdu.dk/en/forskning/cml/news/blog_valeria_2021
https://www.sdu.dk/en/forskning/cml/news/blog_valeria_2021
https://www.birmingham.ac.uk/schools/historycultures/events/2022/seeing-through-byzantium-a-celebration-of-the-career-of-prof-leslie-brubaker.aspx
https://www.birmingham.ac.uk/schools/historycultures/events/2022/seeing-through-byzantium-a-celebration-of-the-career-of-prof-leslie-brubaker.aspx
https://www.pappaspatristicinstitute.com/post/round-table
https://www.pappaspatristicinstitute.com/post/round-table
https://www.archaiologia.gr/blog/2023/11/22/%cf%83%cf%85%ce%bc%cf%80%cf%8c%cf%83%ce%b9%ce%b1-%ce%ba%ce%b1%ce%b9-%ce%b1%cf%83%cf%84%ce%b9%ce%ba%ce%ae-%ce%b4%ce%b9%ce%b1%cf%84%cf%81%ce%bf%cf%86%ce%ae-%cf%83%cf%84%ce%bf%ce%bd-%cf%80%ce%b1%ce%bb/
https://www.archaiologia.gr/blog/2023/11/22/%cf%83%cf%85%ce%bc%cf%80%cf%8c%cf%83%ce%b9%ce%b1-%ce%ba%ce%b1%ce%b9-%ce%b1%cf%83%cf%84%ce%b9%ce%ba%ce%ae-%ce%b4%ce%b9%ce%b1%cf%84%cf%81%ce%bf%cf%86%ce%ae-%cf%83%cf%84%ce%bf%ce%bd-%cf%80%ce%b1%ce%bb/

Performing Gender in Byzantium’. @ Hellenic Studies Seminar Series | Adam’s
Lament and Eve’s Blame: Performing Gender in Byzantium | The American College of Greece

(acg.edu)

IoUviog 2024: Madpitn, 13 louviou, Xuumdoio pe titdo The Skylitzes

Matritensis, Byzantium and Norman Sicily: New and Old Issues on an
Exceptional Greek Manuscript, avakoivwon pe titdo ‘Visual Narrative and
the Book Culture in 12th-century Constantinople’ (petd amd mpdokinon).

@ International Symposium: Skylitzes Matritensis — BNE, 2024, June 13th — Mabilus &
https://www.youtube.com/live/80Hb2zYunbU?si=]fwhcNKt3zCiowgk

7. Aowuteg Emiotnpovikeg Apaxotnplotnteg

INpoiimnpecia wg apyaoAdyog

1994/1997: Epydotnka wg apyxaiodoyog otnv K’ Edopeia [Tpoictopikwv
kot KAaowkwv Apyoottwyv. ALlEVEPYEIX OWOTIKWOV avaoKadwV Oe
Apyikég, YotepoeAAnviotikég kot Yotepopwpaikés 0éoelg tng moOAews
¢ MutiAnvng. Emiong, Sievépyeia owotikiig avaokadng oe Apyoikd kol
Pwpoaikd vekpotadeia tng mdrewg tng Xiov. Koataypadéc wivnrwv
EUPNHATWYV. ZUppETOXT] 0T dlopydvwaon Tng mepLodikng €kbeong pe tov
titdo «Aéofog-Makoapio» mov mpoaypatomowm)nke oto Néo Movoeio
MutiAnvng. Eixa tnv guBivn ya v texpnpiwon kot mopovoioon tng
VOULopaTIKNG ouAdoyng. Tédog, oTo TAdiGL0 TNG CUVEPYATING OV LE TNV
K’ EJLK.A. omaoyoAndnko wg €ONYyHTPIL O OCEULVAPLO YloL TNV
KATAPTION avEéPYwV pe B€pa TNV avadelén Kol TPooTasiot AP XIOAOYIKWY
Xwpwv Kot pvnueiowv. To avtikeipevo pov ftov ot péBodot Kot TEXVIKEG
TNG OWOTIKNG vaoKadnG.

1998/1999: Epydotnka w¢ apyaoAdyog otn 147 Edopeia Bulavtivwv
Apxouotntwy, mpaypatomolwvtag epyacieq oto Mecawwvikd Kdotpo tng
mOAewg TG MutiAnvng, omou katéypopa kot GwTtoypadion HopHapLve
apyltektovikd spolia kot kepopikn amd moAouotepeg SievepynbOeioeg
avaokoadeg g Edopeiag. Emiong SovAsda yix tnv katoypadn wou
dwtoypadlon pag peyaAng cuAroyng petafulovTivwv ElKOVWY, OL OTIOIEG
€xouv ovykevtpwOel otov evoplakod vao tng vijoou tov Ayiov Evotpatiov
touv Nopot AéaBov.

Yrmpeoieg akadnuaikov yapoxtipa

2010: reviewer Tov emiotnpovikoU meplodikov Art History
Art History | Home (arthistoryjournal.org.uk)

2012: reviewer TG €moTNnpovikNg emtBewpnong Historein

Historein (ekt.gr)

2014: reviewer tou emioTNHOVIKOU Teplodikol Aegdtiov tn¢ Xplotiavikiig

Apyxatodoyixii¢ Etaupeiog


https://www.acg.edu/events/hellenic-studies-seminar-series-adams-lament-and-eves-blame-performing-gender-in-byzantium/
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https://www.acg.edu/events/hellenic-studies-seminar-series-adams-lament-and-eves-blame-performing-gender-in-byzantium/
https://mabilus.com/en/2024/05/22/international-symposium-skylitzes-matritensis-bne-2024-june-13th/
https://www.youtube.com/live/8oHb2zYunbU?si=JfwhcNKt3zC1ow9k
https://arthistoryjournal.org.uk/
https://ejournals.epublishing.ekt.gr/index.php/historein

Agltiov Xprotiovikng  Apyoworoyikng Etaipeiog | Miateopuo Hiektpovikdv Exddoewmv

(ekt.gr)

2016: reviewer TOu emoTNHOVIKOU Teplodikol Byzantine and Modern

Greek Studies
Byzantine and Modern Greek Studies | Cambridge Core

2021: reviewer touv emotnpovikoL meptodikov Philosophia
Philosophia | Home (springer.com)

2022: reviewer tou emiotnpovikoy meplodikol Different Visions: New

perspectives in Medieval Art
Submissions - Different Visions

2UVOPOUEC KO VTN PECIEC GE LOPVUATO OKAONUOTKOV EVOLAQPEPOVTOC

2005-c1jpepo: Médog tng Xprotiovikng ApyotoAoyikng Etoupeiog
Apywn (chae.gr)
2015-o1jpepo: Médog touv Alokntikov Zupfouviiov tov Kévrpou Epeuvvag

ywx g AvBpwmiotikés Emotnpeg
Research Centre for the Humanities (RCH) (rchumanities.qgr)

8. ''wooeg
Apyaioc EAAnvikd & eAAnvikn madaioypodio
AyyAikd (&plotn yvoon)
[tadikd (koAr) yvaon)

TF'oAAkd (avdyvwon)


https://epublishing.ekt.gr/el/6236/%CE%94%CE%B5%CE%BB%CF%84%CE%AF%CE%BF%CE%BD-%CE%A7%CF%81%CE%B9%CF%83%CF%84%CE%B9%CE%B1%CE%BD%CE%B9%CE%BA%CE%AE%CF%82-%CE%91%CF%81%CF%87%CE%B1%CE%B9%CE%BF%CE%BB%CE%BF%CE%B3%CE%B9%CE%BA%CE%AE%CF%82-%CE%95%CF%84%CE%B1%CE%B9%CF%81%CE%B5%CE%AF%CE%B1%CF%82
https://epublishing.ekt.gr/el/6236/%CE%94%CE%B5%CE%BB%CF%84%CE%AF%CE%BF%CE%BD-%CE%A7%CF%81%CE%B9%CF%83%CF%84%CE%B9%CE%B1%CE%BD%CE%B9%CE%BA%CE%AE%CF%82-%CE%91%CF%81%CF%87%CE%B1%CE%B9%CE%BF%CE%BB%CE%BF%CE%B3%CE%B9%CE%BA%CE%AE%CF%82-%CE%95%CF%84%CE%B1%CE%B9%CF%81%CE%B5%CE%AF%CE%B1%CF%82
https://www.cambridge.org/core/journals/byzantine-and-modern-greek-studies
https://link.springer.com/journal/11406
https://differentvisions.org/submissions/
http://chae.gr/index.php?lang=el
https://www.rchumanities.gr/

